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Lettitor
So we’ve somehow made it all the way into 2018. 
While that may be a little less 
exciting than the 40-year anniversary 
we welcomed two years ago (established 
1976, yo) it is still a cause for celebration. 
Every so often the Other Press 
decides to print a themed issue, and every 
so often happened to be this very week. 
You, Dear Reader, have in your hands the 
Other Press’ Futurism issue, because we 
figured what better time to write about 
the future than when we are already 
living in it—or at least it feels that way. 
2018 is not a year that has much 
significance in the grand scheme of 
pop-culture. It isn’t the titular year 
from George Orwell’s 1984, it isn’t the 
dystopian future Blade Runner depicted, 
nor is it the year that Marty McFly 
travelled to in Back To the Future. 
But, to me at least—a guy who spent 
the majority of the early 2000s growing 
up—finding myself on the tail end of the 
2010s is a very strange thing. 2020 always 
seemed so far away, something that I never 
really gave much thought to… kind of just 
how much I’ve considered what my life will 
be like on the other side of 25; both hurtling 
towards me faster now than ever before. 
Enough about me and my ramblings 
on how omg time keeps moving ever 
onward!!?! This already half-finished 
Lettitor is about this paper. 
The Other Press, as mentioned in 
my last Lettitor of 2017, has gone through 
some significant changes. We have lost our 
Sports Editor, Davie Wong (don’t worry, 
he’s not dead or anything, though he may 
soon freeze—he moved to Calgary) and 
we’ve been left with the absence of a Sports 
Section. Our news team will be pulling that 
weight by incorporating Douglas College 
sports into their section, though the days of 
fully athletic pages are officially at an end. 
As such, we have removed one 
physical page from the paper, resulting 
in four pages of content being cut. If 
you don’t really get how one becomes 
four (I didn’t either), pull a page out and 
count how many distinct sides it has, 
and it should all become crystal clear. 
Anyway, we’ve cut the pages down, 
resulting in one page coming out of Arts. 
We’ve done this in a hotly-debated attempt 
to cut down on fluff, trim the fat, value 
quality over quantity, or whatever other 
relevant cliché you’d like to go with. 
We’re hoping to improve going into 
2018, to put it simply, for our readers 
here at Douglas College, but also for 
ourselves as aspiring journalists, writers, 
photographers, and illustrators. 
I just hope I don’t mess it all up. 
Fingers crossed. 
Cheers, 
Chandler Walter
A brave new Other Press
 O The Other Press has been Douglas 
College’s student newspaper since 1976. 
Since 1978 we have been an autonomous 
publication, independent of the student 
union. We are a registered society under 
the Society Act of British Columbia, 
governed by an eight-person board 
of directors appointed by our staff. 
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 O The Other Press is published weekly 
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our funding from a student levy collected 
through tutition fees every semester at 
registration, and from local and national 
advertising revenue. The Other Press is a 
member of the Canadian University Press 
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 O The Other Press reserves the right to 
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Have an idea for a story? 
 news@theotherpress.ca
 O New Westminster resident on his way to 
the moon
 O Douglas College announces new asteroid 
mining program
 O Wild salmon extinct
And more!
January 9, 2088
New Westminster
Marie Chen, premier of British Columbia, is a robot.
The once-popular premier has recently 
come under fire for her handling of the 
immigration crisis and her comments 
about white people. After nearly a year 
of avoiding the media, Chen held a 
press conference January 2 where she 
told reporters her recent questionable 
choices are because she is a robot and 
she accidentally downloaded a virus.
“I can’t keep this secret any longer: 
I’m a robot,” she said. “My executive 
functioning was compromised last 
year when I attempted to download 
WinRAR and accidentally downloaded 
a virus. I sincerely apologize for allowing 
this to happen and to compromise the 
integrity of this beautiful province.”
Reporters at the press conference 
were skeptical at first, until Chen reached 
behind her head and pulled the skin off 
her scalp and face, revealing a lifeless 
metal skull with glowing green eyes. 
Chen said the virus has been wiped 
out of her system, and she hopes voters 
will elect her for a fifth term this autumn.
Several premiers throughout BC’s 
history have been robots, Chen said, 
including Gordon Campbell, Christy Clark, 
Bill Vander Zalm, and Amor De Cosmos.
“Glen Clark was not a robot, however” 
Chen said. “Only a human could make an 
error as grievous as the fast ferry scandal.”
Many British Columbians expressed 
shock and outrage that robots have 
been living secretly among us for years, 
including Richard Jacobs, who was exiled 
to the arctic by doctors after he wrote a 
manifesto in 2079 detailing his theories 
about robots living in human skin.
Jacobs was allowed to return from 
the arctic after Chen’s admission.
“I can’t believe I was right all along,” 
he said in a VidLink interview with the 
Other Press. “Ever since I was a kid, I had 
this intuition that some members of our 
society were secretly metallic automatons. 
It was the only plausible explanation 
for their behaviour. I feel vindicated.”
Jacobs said he doesn’t resent the 
doctors who exiled him to the arctic.
“I’m just glad they didn’t 
lobotomize me like they do most 
mentally ill people,” he said.
Trevor Danvers, president of the 
Vancouver chapter of Blood and Bone, 
said his cohort is concerned about 
keeping humans safe from robots.
“We don’t hate robots. We just want 
to keep kids safe,” he said in an interview 
with the Other Press, adding that Blood 
and Bone have increased their foot patrols. 
“With our patrols, we are just taking a 
walk around the neighbourhood to keep 
an eye on things. We are simply a group of 
45 hardened men wearing patched leather 
jackets, and our presence is in no way 
meant to intimidate robots or Muslims.”
Jake Wray
News Editor
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BC premier reveals she is robot
öö ‘I can’t keep this secret any longer’
 I can’t believe I was right all along,” 
Richard Jacobs, conspiracy theorist
news // no. 4 theotherpress.ca
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Artificially conscious beings are now protected under the Canadian Charter 
of Rights and Freedoms, the Supreme 
Court of Canada ruled Monday.The 
country’s top court voted unanimously 
to grant conscious robots the same 
legal status as humans. The court had 
convened for an emergency session 
after BC premier Marie Chen revealed 
last week she is a robot and robots have 
lived secretly among us for years.
Dane Turner, a robot from New 
Westminster, described his relief 
on hearing the court’s decision. 
“I was sitting at home when I got a 
phone call from my friend—a human—
and she told me the news, and well, I 
just couldn’t believe it,” Turner said in an 
interview with the Other Press. “It’s been 
a long time coming, but we can really 
start moving forward now. There are still 
people out there who hate us, but now we 
can take legal action against those who 
promote violence and discrimination.”
Mick Elcott, a Douglas College 
student at the New Westminster campus, 
expressed his support for robot rights.
“There’s a lot of hatred right now, 
but hopefully this will be a turning 
point for robots in Canada,” he said in 
an interview with the Other Press.
While there are many more 
like Elcott, anti-android groups are 
still active in the Lower Mainland. 
Trevor Danvers, president of the 
Vancouver chapter of Blood and 
Bone, ridiculed the court’s ruling. 
“The Supreme Court made a huge 
mistake,” Danvers said in a VidLink 
interview with the Other Press. “There 
is no way to know whether or not 
robots are even conscious, so giving 
them the same rights as human beings 
is ridiculous. We’ve been called a hate 
group, but Blood and Bone only wants 
to wait until we have more information 
before taking such drastic steps.”
The Human-Robot Coalition 
(HRC) takes a very different stance 
to Blood and Bone. The group’s 
mission, as stated on their website, is 
to “promote peace and understanding 
between peoples, regardless of their 
biological differences.” They have 
been pressuring the government to 
recognize the rights of sentient software 
for decades, and have extended their 
mission to humanoid robots.  
Anita Bog, a member of the 
coalition, expressed her frustration 
with the bigotry she has seen in 
Canada throughout the years.
“There are a lot of bad people out 
there, and there are a lot of ignorant 
people out there,” she said. “Sometimes 
it feels like nothing ever changes. Groups 
like Blood and Bone only fuel hatred. 
The court’s decision has those of us 
fighting for robot rights hopeful, but 
there’s still a lot of work to be done.”
January 9, 2088
New Westminster
A New Westminster resident has been chosen by the International 
Committee for the Advancement of 
Arts and Culture on Luna (AACL) to 
immigrate to the Newer New York Colony. 
Ray Edgar, a student in the 
arts history department at Douglas 
College, said he was shocked that 
the committee chose him.
“I really wasn’t expecting this. I 
applied more than a year ago, and well, I 
didn’t think I would be their first choice,” 
Edgar said in an interview with the Other 
Press. “Don’t get me wrong, I’m honoured, 
just a little shaken from the shock of it all.” 
Edgar, while excited about 
his life on the moon, expressed 
some trepidation about the trip 
from Earth to his new home. 
“I know it takes less than a day 
now, but when all that is between you 
and outer space is a couple of inches of 
metal, well, I expect it feels like a long 
time,” he said. “I wish cryogenic sleep 
was an option for such short flights.” 
Ella West, chair of the AACL, 
explained why Edgar was at the top of 
their list for immigration to the colony. 
“Ray seems like an exceptional 
young man. We think that he can bring 
a lot of knowledge to the colony, about 
art and stuff,” West said in a VidLink 
interview with the Other Press. “There 
are not a lot of people who are willing 
to leave everything behind to restart 
on an entirely different world.”
Richard Wells, a UBC student who 
also applied to the program, said he 
questions the committee’s choice. 
“It’s not that I think that Edgar is a 
bad choice, but UBC is an internationally-
recognized school. I just don’t think 
it makes sense for some pleb from 
Douglas to be chosen over me,” he said 
in an interview with the Other Press.
Henry O’Donnell, chair of 
the department of art history, 
says he isn’t surprised that Ray 
was picked by the committee. 
“He’s a very special young man. 
He has always shown a great interest 
in travelling to the colonies,” he said. 
“It was just a matter of time before 
somebody recognized his potential. It 
will be a loss for us here on Earth, but I 
know Ray will bring a lot to the moon.” 
AACL accepts applicants every 
year for their prestigious Earth to Luna 
program. If chosen, applicants who 
successfully emigrate are expected 
to work with AACL to further arts 
and culture on the moon. 
Interested parties are encouraged 
to contact AACL for further details 
on the application process.
New Westminster resident 
on his way to the moon
öö Student chosen by 
international committee
Colten Kamlade
Staff Reporter
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Colten Kamlade
Staff Reporter
Robots receive human rights protections
öö Historic court ruling divides communities
issue 15// volume 44 news // no. 5
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Douglas College will offer a new asteroid mining program this fall 
semester, according to a press release 
issued by the college this past week.
Asteroid mining is a competitive 
new profession, according to the 
press release, and Douglas College 
is dedicated to training anyone 
who wants to work in space.
“We’re very excited to add this 
program to our lineup. It will nicely 
complement our extraterrestrial 
colonization, deep space exploration, 
and lunar politics programs,” Arvin 
Singh, chair of the spacefaring 
department, said in the press release. 
“The asteroid mining qualification will 
provide our students with the job-ready 
skills required of asteroid miners.”
The program will feature chemistry 
and geology courses, one of which 
will focus on materials and chemicals 
that are not found naturally on Earth, 
including iridium, kamacite, and taenite, 
as well as materials that used to be 
found naturally on Earth but are now 
depleted, such as helium, tellurium, 
neodymium, and dysprosium. 
Additionally, students will learn 
how to operate mining equipment, 
including space excavators, space 
drills, space haul trucks, death lasers, 
space dynamite, and demoleculizers. 
The program will also include 
courses on space safety, including a two-
part, six-credit course on what to do if 
you get sucked into a black hole, a course 
on giant parasitic asteroid worms, and a 
course on emergency space suit repair.
Asteroid miners have an 83 
per cent chance of dying on the 
job, according to a report released 
by Statistics Canada August 29. 
Ron Weeb, a second-year dust 
farming student at Douglas College, 
said he is considering switching 
his major to asteroid mining.
“I chose dust farming because that’s 
what my dad does, but there’s no money 
in it anymore,” Weeb said in an interview 
with the Other Press. “I got nine kids. 
At the end of the day, all that matters 
to me is putting food on the table, and 
asteroid miners make a lot of money.”
Tamara Mbebo, an asteroid miner 
who grew up in New Westminster 
but now lives on Luna, said she 
doesn’t believe a college education 
is necessary for asteroid miners.
“A chimpanzee could do it,” she said 
in a VidLink interview with the Other 
Press. “You basically just float there 
and smash, scrape, or blast the rock.”
Bernard Bae, a geneticist at UBC, 
said chimpanzees currently lack the 
intelligence necessary to be an asteroid 
miner, but he recently invented a 
genetic engineering method that 
can boost a chimp’s intelligence.
“We’ll have chimps working in 
space by this time next year,” he said.
January 9, 2088
New Westminster
Go fish. The last remaining species of wild 
salmon in BC is now extinct, the ministry 
of fisheries and oceans has announced.
Ken Fry, a wildlife biologist with 
the Ministry of Fisheries and Oceans, 
said he and his team were holding the 
last surviving Coho salmon, named 
Cinderella, in captivity as they attempted 
to clone a mate for her using stem cells. 
Sadly, he said, Cinderella contracted 
an infection in her gills and died.
“Everyone in the lab was absolutely 
devastated,” Fry told reporters during 
an emergency press conference 
Friday. “Reviving the Coho species 
was always a long shot, but just before 
Cinderella died, we had made a major 
breakthrough and our hopes were high.”
Suki Haya, president of salmon 
conservation non-profit Skeena Wild, 
said that wild salmon have only existed 
in captivity for the past decade, so there 
won’t be any impact on the ecosystem 
as a result of Cinderella’s death.
“For decades Skeena Wild has warned 
about the extinction of wild salmon,” 
she said in a VidLink interview with the 
Other Press. “As wild salmon populations 
dwindled and they were sequestered 
into captivity by the ministry of fisheries 
and oceans, their absence from wild 
waters crippled the coastal ecosystem.”
Nevertheless, Haya said, 
Cinderella’s death is symbolic.
“Now that we have wiped out every 
single species of wild salmon, I hope 
Canadians take a hard look at their way of 
life,” she said. “We should have stopped 
commercial fishing 100 years ago.”
Dave Michell, a Wet’suwet’en 
fisherman from the City of Witset, 
said he has never seen a wild salmon 
before, though he has heard stories 
about them from his father and 
grandmother. Instead, he fishes for 
farm salmon, which have evolved in 
startling ways over the past century.
“They’re absolute mother fuckers. 
They’re hyper-intelligent, like the 
velociraptors in Jurassic Park 47, and 
they have long, barbed venomous teeth,” 
he said. “My ancestors used to simply 
string a net across the river to catch fish, 
but I have to use a rifle and drones.”
Michell said fishing farm salmon 
is a high-risk, low-reward occupation.
“I’ve lost four cousins to farm 
salmon,” he said. “The craziest part is 
that farm salmon meat is disgusting. It’s 
chewy as hell and tastes like rotten eggs.”
BC farm salmon is considered a 
delicacy among society’s elite in places 
like New York, Dubai, and Winnipeg.
Fry said his team will continue 
working in the hopes that they can 
still create a clone of Cinderella 
and revive the species.
Only one species has been 
successfully revived: The dodo bird, two 
of which were cloned by Filipino scientists 
in 2054. The two birds slaughtered 
459 people and had to be destroyed, 
according to reports in the Manila Times.
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Wild salmon extinct
öö Tenacious farm salmon live on
Douglas College announces new 
asteroid mining program
öö Students will learn about rare minerals, how to stay safe in cold vacuum of space
Jake Wray
News Editor
Jake Wray
News Editor
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The Broken Earth is a brilliantly innovative and socially relevant recent 
fantasy/science fiction trilogy taking place 
in a world where the very Earth seems 
the ultimate enemy, wreaking havoc on 
the humans who tamper with its balance. 
In a literary environment littered with 
countless pseudo-Medieval-Europe 
parallels, this series shatters conventions 
of the genre to grapple directly with 
issues of societal discrimination and 
indominable climate change.
The first two books of the trilogy, 
The Fifth Season (2015) and The Obelisk 
Gate (2016), have won the Hugo Award for 
Best Novel in 2016 and 2017 respectively—
making N.K. Jemisin the first black 
author to win a Hugo in this category. 
It remains to be seen if book three, The 
Stone Sky, published last August, will 
take home the 2018 award. Although I 
haven’t yet had the chance to read the 
third book myself, I’m sure it is just as 
captivating and chillingly pertinent to 
contemporary challenges as the first two.
The world itself consists of a single 
continent called the Stillness, which is 
wracked once every few centuries by 
a catastrophic “Fifth Season,” usually 
spanning several years. These Fifth 
Seasons experience extreme climatic 
conditions such as incessant ashfall and 
acid rain that render the planet nearly 
uninhabitable. As the series progresses 
and the struggle between humanity 
and Father Earth becomes clearer, the 
parallels to our own planet’s tumultuous 
relationship with our environment 
resonates more and more deeply.
The trilogy’s relevance to real-world 
problems goes far beyond its ecological 
scope. The Broken Earth also unabashedly 
confronts and challenges preconceptions 
of racism. Skin colour is not the nucleus 
of prejudice in this world, as the Stillness 
is populated by people with a diverse 
range of physical appearances. Instead, 
discrimination is levelled predominantly 
against people with orogeny—the 
power to move and manipulate the 
earth. Orogenes, or “roggas” as they 
are derisively known, are ostracized, 
feared, and despised for being dangerous 
merely as circumstances of birth, a bias 
that is almost uncomfortably familiar.
Society in The Broken Earth also 
stands out from the usual fantasy fare in 
that the series contains characters and 
relationships across a range of sexualities, 
including a polyamorous relationship 
that works perfectly for the characters 
and the context. In addition, the trilogy 
includes a character who happens to 
be transgender, which everyone simply 
accepts. Yet the world also has a clear 
hereditary caste system, with categories 
such as Leadership, Strongback, and 
Breeder, so civilization overall contains 
an ingenious, thought-provoking 
blend of progressive and regressive.
The Fifth Season follows three 
storylines. Essun is an orogene who 
has spent the last few years hiding her 
powers and living an ordinary village 
life until the day her husband kills their 
son and kidnaps their daughter. Syenite, 
an ambitious young orogene, is sent 
with a mysterious mentor on a mission 
by the Fulcrum, the organization for 
training and regulating orogeny. Damaya 
is a child brought to the Fulcrum when 
her orogenic powers are discovered. 
All three stories and their powerful 
characters are utterly compelling, 
and the moment when their plotlines 
connect is masterfully breathtaking. 
The Obelisk Gate builds on the 
characters and the world as the season 
of devastation continues. The novel 
delves more deeply into the nature of 
orogeny and of the truth behind the 
world’s climatic instability—which, 
again, is poignant, cleverly constructed, 
and unmistakably relevant in the best, 
though most haunting, fashion.
In basically every aspect, The 
Broken Earth trilogy completely 
crushes every trope of fantasy and 
questions so many of our comfortable 
assumptions about the world. Most 
powerfully, it offers a mesmerizing, 
terrifying vision of a world perhaps not 
unimaginable for our own future.
One of the best sleeper video game hits of 2017, Horizon Zero Dawn 
is a post-apocalyptic dream. Societal 
collapse, the dangers of technological 
advancement, robot dinosaurs—this 
game has something for everyone. Its 
depiction of the future is at once bleak 
and hopeful, brutally nihilistic and oddly 
comforting. To fully explore its themes 
would mean completely spoiling the 
intricately-constructed story, so we’re 
going to avoid that. Instead, we’ll look 
at the concept, the music, and what it 
says about how we view the future.
Two things are immediately 
noticeable when you start playing 
Horizon Zero Dawn: One, the massive 
robot dinosaurs, and two, the dense 
and sprawling environments. The core 
concept of the game can be summed up 
with a giant metal Tyrannosaurus rex 
walking in a quiet wintery forest. Horizon 
blurs the line between natural and 
unnatural; in fact, many in-game legends 
have the robots as part of the natural 
world, along the same line as humans 
and animals; robots are viewed as being 
simply another aspect of life on Earth. 
This is pure futurism—a distant future 
where technology is seamlessly woven 
into the world, and advanced mechanical 
constructs are as ordinary as the trees.
The environments are the basis of 
the sometimes-jarring juxtaposition of 
a robot in a forest. Lush jungles, wide 
woods, massive deserts, and frozen 
tundra feel untouched by civilization, 
with most traces of mankind having been 
wiped away centuries before the story 
starts. This is also pure futurism, with the 
return to nature after we collapse, and 
the idea that humanity is very temporary. 
While the plot does go on to argue against 
this point of humanity’s transience, the 
imagery is undeniably impacting as 
once-massive cities completely vanish 
underneath dirt and new growth.
The music continues this theme 
of technological juxtaposition, fusing 
smooth synth riffs with violins and gentle, 
wordless singing. The result is something 
special: A video game soundtrack that 
reinforces both the atmosphere and the 
plot with each new encounter. Just like 
the robots in the game world, the synth 
sounds exactly as natural as the singing, 
incorporated perfectly to make something 
greater than the sum of its parts.
For Horizon, humans are not the 
greedy, destructive monsters that so 
much media makes us out to be. Instead, 
it portrays us as smart, tenacious, 
adaptable, and, more than anything else, 
a part of nature. Ultimately, Horizon 
works to show how distinctions between 
artificial and natural exist only in the 
imagination, and that humans, our 
creations, and the natural world can 
and do co-exist if we put a little work 
into it. Despite being post-apocalyptic, 
Horizon is optimistic about humanity 
and the future of the planet.
At war with the Earth itself
öö N.K. Jemisin’s ‘The Broken Earth’ breaks expectations of science fantasy 
Caroline Ho
Arts Editor
The futurism of ‘Horizon Zero Dawn’
öö The post-apocalyptic future won’t be so bad
 O Reception for ‘past present future’ takes 
place this Thursday
 O The future of television changes again
 O Indigenous futurism
And more!
Greg Waldock
Staff Writer
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Upcoming art show features 
Douglas students and staff
öö Reception for ‘past present future’ takes place this Thursday
This Thursday, look out for the artwork of fellow students, staff, and 
other members of the Douglas College 
community at the reception for the 
Amelia Douglas Gallery’s latest exhibit.
On January 11, the gallery 
opens its doors again to past present 
future, a group show featuring the 
artwork of current students, current 
employees, and retired employees. 
past present future contains work by 
31 artists, with most exhibiting one to three 
of their creations. According to the media 
advisory, the show will contain a diverse 
range of styles, including “paintings, 
drawings, mixed media, photography, 
ceramics, video installation, and more.”
The exhibit’s opening reception 
will be held on Thursday at the gallery 
from 4:30 to 7:30 p.m., with many of 
the artists in attendance. The reception 
is free and open to all, and includes 
refreshments, live music, and a cash bar.
The Amelia Douglas Gallery holds 
an employee and student exhibit once 
every several years, with the previous 
show taking place in 2015. The upcoming 
exhibit, as suggested by its title, 
celebrates members of the Douglas 
community at all stages in their studies 
and careers, including students who 
represent the future, whether or not they 
choose to pursue careers in the arts.
Caroline Ho
Arts Editor
At the tail end of 2017—after the Other Press went on break for 
the holidays—an event came around 
that I look forward to every year. Not 
Christmas, no, but close to it: Gavin Dunne 
released his latest album. Dunne is more 
commonly known as Miracle of Sound, 
an Irish indie musician who releases 
quality music based on pop culture. 
Level 8, the latest release, is different 
in a few ways from its predecessors—
it’s one of the shortest of the Level 
albums, topping Level 6’s 15 tracks by 1, 
a remastered version of Mother Earth 
from the metal album. It also has quite 
a few guest vocalists, and more songs 
based on movies and TV shows.
The album opens with “The 
Great Unknown,” the track for Mass 
Effect: Andromeda. The song is a good 
opener, laden with both traditional 
instruments and electronic sound 
reminiscent of previous Mass Effect 
songs. “The Moment” is a rock song 
about seizing the day, intended as a 
tribute to Wonder Woman. Both are 
good, but not exactly standout tracks.
In my opinion, the first big hit of the 
album is “Upside Down,” the Stranger 
Things song. It’s the ’80s incarnate, full 
of backing synth and echoing vocals. 
There’s an undercurrent of menace very 
appropriate for the atmosphere of the 
show, and the song does an excellent job 
evoking the feel of its source material.
Following on prior Game of Thrones 
songs for characters such as Tyrion and 
Daenerys, Level 8 has two tracks dedicated 
to the popular HBO show. Jon Snow 
and Arya Stark both get the Miracle of 
Sound treatment. Jon’s track features 
some heavy guitar and powerful vocals, 
with very few moments of calm. Arya’s is 
almost the opposite, with rhythmic drums, 
floating strings and melodic vocal work 
provided by guest singer Karliene. It’s a 
more relaxed song than Jon’s, but still very 
much a fitting tribute to the character.
“Force of Nature” is another standout 
song. It’s technically a duet, but the focus is 
very much on the female vocalist. The song 
is deep and complex, featuring multiple 
layers of instrumentals. It follows on the 
heels of “Into the Wild,” the best word for 
which is “soaring.” These two are among 
the best songs on the album… but not quite 
the top. For me, that place goes to “Replica.”
“Replica” is a bit of a strange choice 
for number one, I’ll be first to admit. 
2017’s Prey was largely an overlooked 
game, and when I first heard this song 
I hadn’t yet played it. Consequently, I 
didn’t like it as much as I do now. It’s one 
of very few songs where I do recommend 
checking out the source material first, as a 
complete run-through of Prey will greatly 
enhance your experience of this song. On 
its own it’s still good, but in this case, a 
little bit of context can go a long way.
Overall, Level 8 is a solid entry 
in Miracle of Sound’s discography. It 
doesn’t have any tracks that quite live 
up to the standard set by songs like 
“Hard Cash” and “Lady of Worlds,” 
but all of the songs are consistently 
good, and there are no major flops.
In 2016, the gorgeous and traversing Planet Earth II was released by the 
BBC. The six-episode series took almost 
six years to complete, and required a 
menagerie of technology and filming 
techniques to capture different 
habitats, from deserts to islands. This 
is nature like you’ve never experienced 
it before; the kind of program that 
makes going outside and standing in 
the forest feel subpar by comparison.
However, some critics warn 
there are unexpected consequences 
from seeing these wonderful, unique 
creatures on our television screens.
In its final episode, “Cities,” Planet 
Earth II looks at how growing urban 
communities affect animal populations—
with some species actually thriving 
because of human development. 
The number of leopards in Indian 
cities has grown, with readily available 
prey such as dogs and pigs. Gray 
langur monkeys in Jodhpur are seen 
as descendants of a god, so residents 
regularly bring offerings of flowers and 
fruits. With protection from humans and 
without natural predators, there have 
even been documented cases of langurs 
successfully raising twins, a rarity in the 
wild due to the impracticality of raising 
more than one offspring at a time.
However, “Cities” also explores the 
grimmer impacts of human development. 
Light pollution from coastal cities 
confuses baby sea turtle populations, 
with newborns mistaking streetlamps 
for moonlight reflecting off the water. 
Instead of crawling towards the ocean, 
nearly half of newborn sea turtles crawl 
towards the city, where they fall into 
storm drains, are picked off by predators, 
or are crushed under passing traffic.
Critics of Planet Earth II and similar 
programs claim that by spotlighting 
unique species from around the world, 
attention is being taken away from the 
very real crises facing animal populations. 
Last year, a study from the Proceedings 
of the National Academy of Science 
concluded, “from a quantitative viewpoint, 
that Earth’s sixth mass extinction is more 
severe than perceived when looking 
exclusively at species extinctions.” 
Even species that are considered 
to be “low concern,” as opposed to 
endangered or worse, experienced 
significant drops in population 
sizes and number of geographic 
areas where the species is found.
These types of reports and 
conclusions aren’t new, though. Back in 
2011, the UN Environment Programme 
reported that between 150 to 200 
different species of plants or animals go 
extinct everyday, from a combination 
of habitat loss, pollution, over- or 
illegal hunting, or climate change. 
The creative minds behind 
documentary series like Planet Earth II 
say that exposure to the natural world 
will help foster more environmentally-
conscious citizens, who will see these 
animals and want to protect them. 
Often, though, the impending dangers 
and struggles of these animals appear as 
mere footnotes at the end of a segment, 
mentioning how habitats are shrinking 
or how a diminishing food supply is 
putting a strain on the population.
However, if these series reveal too 
much of a bias, they run the risk of losing 
credibility. For example, in the “Big 
Blue” episode of Blue Planet II, narrator 
David Attenborough describes how a 
female pilot whale refuses to abandon 
her now-deceased calf; Attenborough 
then quickly leads into how, “In top 
predators like these, industrial chemicals 
can build up to lethal levels, and 
plastic could be part of the problem.” 
Plastics, either in larger form or on a 
micro level, are absolutely a threat to 
marine life, but viewers picked up on 
how unsubstantiated Attenborough’s 
conclusion was that the calf died from 
a chemical build-up, and there was a 
fair amount of backlash against what 
was otherwise a heartbreaking scene.
In theory, nature documentaries 
like Planet Earth II and Blue Planet II 
can be powerful agents of conservation, 
inspiring generations to adopt a more 
environmentalist mindset. At the 
same time, the series need to better 
balance the wonderful and awe-
inspiring with the bleak reality that 
our planet’s biodiversity is facing.
The miracle continues
Digital bio-tourism in the face of 
Earth’s next great extinction
öö ‘Level 8’ album review
öö How programs like ‘Planet Earth’ and ‘Blue Planet’ can distract from the issues at hand
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The gallery is located on 
the fourth floor of Douglas 
College’s New Westminster 
Campus and is open from 10 
a.m. to 7:30 p.m. on weekdays, 
and from 11 a.m. to 4 p.m. on 
Saturday, so even if you can’t 
attend the reception there’s 
plenty of opportunity to 
check out the creative talent 
of students and staff. past 
present future will be on display 
until February 24, 2018.
arts // no. 8 theotherpress.ca
Indigenous futurism, like futurism more broadly, concerns itself with the time to 
come—specifically what this impending 
time will look like for Indigenous 
people in post-colonial Canada.
The Truth and Reconciliation 
Commission is an important inspiration 
for many artists, and for good reason: 
The Commission’s goal is to mitigate the 
future of Indigenous relations. However, 
instead of addressing issues of historical 
and continued systemic oppression, the 
Commission asks Indigenous peoples 
to reconcile themselves with their 
situation in this country, which has been 
statistically more difficult than most 
Canadian citizens, so that the country 
can move metaphorically “forward.” As 
Erica Violet Lee, an Indigenous writer 
and activist, wrote in The Monitor in 
2016, “Healing, we are told, cannot begin 
to happen until we forgive colonial 
sins of the past.” The future, then, 
becomes a contentious domain in which 
Indigenous subjectivity continues to be 
dictated by a non-Indigenous majority.
This has led to many artists 
expressing their art forms through the 
lens of science fiction, often taking on 
a dystopic perspective. The speculative 
reality of the genre allows for the artists 
to speak of their past despite the focus 
on the commissioned forward move. 
Some art includes familiar tropes of 
invading otherworldly creatures coming 
to a community on unidentified flying 
objects, recalling memories of first 
contact. The genre also allows for artists 
to explore a future unaffected by settler 
colonialism, one where memories of 
first contact were never formed. 
Erin Marie Konsmo, a Métis/Cree 
person hailing from Alberta, is just one 
example of how Indigenous futurism 
manifests. She is a self-taught visual artist 
who also works as the Media Arts and 
Projects Coordinator for the Native Youth 
Sexual Health Network. She encourages 
Indigenous communities to engage 
in art, particularly around sexual and 
reproductive health, rights, and justice. 
Her own artwork often features images 
of the effects of resource extraction. 
One of her pieces, “Discovery is Toxic: 
Indigenous Women on the Frontline 
of Environmental and Reproductive 
Justice,” depicts an Indigenous woman 
equipped with a gas mask, standing in 
front of two scenes of settler interruption. 
The piece articulates a disillusionment 
towards imposed religion and enforced 
environmental destruction, while 
expressing a sentiment of resistance 
as the woman defiantly stares into the 
audience. The gas mask hints at a toxic 
post-apocalyptic environment. Her 
forward stare echoes forward move 
desired through the Commission, but 
halts that push to acknowledge a reality 
that many won’t turn around to look at. 
Indigenous communities are 
constantly finding new ways to express 
their personhood. They are informed 
by traditional art forms and ways 
of knowing, but all work to shine a 
light of Indigenous subjectivity.
When something happens in the world of TV, the landscape 
changes. Last year, accusations made 
during the #MeToo movement caused 
a lot of men in famous shows to be 
removed from their roles. Also, this led 
to shows being cancelled or revised to 
cause their storylines to change. Another 
big change in television has come with 
people thinking that streaming services 
would replace traditional television, yet 
with surprise hits in network TV and the 
amount of great shows in premium cable 
being reduced, there are great shows in 
every type of television. All these things 
cause the future of television to change.
The alleged actions of male actors 
in the film and TV industry potentially 
led to Kevin Spacey being removed from 
House of Cards and FX cancelling Louie 
and all of Louis C.K.’s comedy specials 
being removed from HBO Go and Netflix. 
Regarding House of Cards, with the last 
season of the show focusing on Frank 
Underwood’s wife, Claire Underwood, this 
could be the beginning of women being 
the protagonists in many more shows.
Similar accusations have caused 
Jeffrey Tambor to leave Transparent, 
and will probably cause fewer people 
to watch that show. Recently, a famous 
Canadian actor named Albert Schultz 
received allegations from four women 
that he worked with in his theatre 
company Soulpepper Theatre Company, 
which produced Kim’s Convenience and 
inspired the number one comedy in 
Canada, possibly affecting that show. 
Most of the great shows today are on 
premium cable and streaming services, 
which is also a way that the future of TV 
is changing, even if there are still many 
good shows on network TV. There is This 
is Us, which is the number one show 
right now, even though it is sad; Young 
Sheldon, which is fun if you are a fan 
of The Big Bang Theory; and The Good 
Doctor, which is filmed in Vancouver. 
A lot of classic shows came back in 
the past few years including The X-Files, 
Full House as Fuller House, and Will 
and Grace, and more of these shows 
will be back in the future including 
Roseanne. Crime shows are starting to 
be less interesting now with NCIS no 
longer being the number one show, 
though crime shows are still going strong 
in Canada with Murdoch Mysteries, 
Frankie Drake Mysteries, and Cardinal, 
which began its second season last 
week. When Game of Thrones and Veep 
air their final seasons, there will be not 
a lot of shows on premium cable.
After these shows end, the only 
great shows on HBO are Westworld and 
Insecure, and the only great show on 
Showtime is Twin Peaks. In comparison, 
the streaming service Netflix has a lot 
of shows and arguably has the quality 
of HBO’s shows and films at the same 
time, including one of my favourite 
shows Master of None, which is the 
streaming service’s Girls. The other 
streaming services do not have a lot of 
great shows right now, with Hulu having 
the Emmy-winning The Handmaid’s 
Tale and Amazon Prime Video having 
The Grand Tour, and with a show that 
involves The Lord of the Rings being 
shown in Amazon Prime Video, it 
could change everything again. 
Despite these changes, television 
will still exist in the future and when 
a big thing happens in the world of 
television again, the future of the 
industry, naturally, will change again.
The future of television changes again
öö Social movement and streaming services
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Indigenous futurism
öö Expressing perspectives on a future that could be
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Dreaming or imagining the future is not so strange a hobby 
to have. After all, it was precisely 
this type of thinking that began 
the Italian futurism movement of 
the early 20th century. However, 
even as the artists and social 
reformists of the 1920s envisioned a 
time of speed and mechanization, 
they were aware enough of 
social structure to question what 
this future may cost them.
There is a lesson to be learned 
here. As we dream of an idyllic future 
filled with peace and prosperity, 
we must also question what the 
cost of this Utopia might be? 
Utopia, as defined by my 
good friend Merriam-Webster, 
is “…a place of ideal perfection 
especially in laws, government, 
and social condition.” In essence, 
it is paradise. However, the nature 
of this so-called “perfection” is a 
subject of much debate. How are 
we to define something as “perfect,” 
as by its very nature, perfection is 
unobtainable on a mass scale. How 
we see perfection is very linear and 
individual—so creating a futuristic 
society that works in complete 
unison with no social contention is 
an impossibility. This fact has lead 
many literary critics to draw a crude 
parallel between the rise of a Utopia, 
and the equal rise of the Dystopia.
For those of you unfamiliar, a 
Dystopia is an “anti-utopia” (also as 
defined by Merriam-Webster). It is 
basically a place where people are 
not given autonomy, and they are 
powerless. For many critics, they 
see the deciding factor between 
what makes a society a Utopia or a 
Dystopia, as being simply a matter 
of perspective—i.e., what social 
class you are a part of. Much like 
now, we refer to the life of those 
that are rich as having the “good 
life,” while the working class is often 
made to experience the entirety of 
society’s downfalls (unaffordable 
housing markets, debt, hard-to-
navigate social-aid programs, etc.). 
So therefore critics believe that, 
if left unchecked, the world will 
only become more idyllic for those 
already in power, while those who are 
not will fall further to the wayside, or 
worse, become far more oppressed. 
It is precisely for this reason 
that Utopia/Dystopia narratives 
are so popular when writing 
cautionary tales, or satires of 
current sociopolitical movements 
and events, and why these types 
of narratives seems to resonate 
more with the general population. 
They foster awareness for social 
issues that have yet to erupt 
into full-blown delinquency. 
Brittney MacDonald
Life & Style Editor
Dystopic utopia
öö Social classes and visions of the future
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As we examine the nature of futurism within this issue, certain themes 
should already be very apparent. Futurism 
is all about exploring possibilities in 
technology, society, innovation, and day-
to-day life. Basically, it is the concern 
and excitement over what tomorrow 
or 100 years from now may bring. 
This kind of fascination with coming 
events was already seen once before 
in our fair city—and it definitely left 
its mark in a major, and iconic way.
The 1986 World Exposition on 
Transportation and Communication, 
more commonly known as Expo 86, was a 
World’s Fair held in Vancouver from May 
2 to October 13. It was an international 
event dedicated to examining the 
future of communication and travel 
throughout the world. It shared in a 
wealth of controversies for the time, 
but also remains solely responsible 
for Vancouver’s unique cityscape. 
When you think of Vancouver 
and what sets our city apart from 
many others, often two things come 
to mind—the SkyTrain, and the 
recognizable shape of Science World 
at the Telus World of Science. Though 
there are many architectural marvels 
that Vancouver acquired through Expo 
86, including the iconic Canada Place, 
these two still stand as the ones that 
best embodied the futurist theme.
The original SkyTrain line was built 
as a means of transporting everyone 
around the various pavilions and exhibits 
set up by the different participating 
countries. From China’s 
contribution of the 
China Gate—now 
located on Pender 
Street—to the now 
derelict McBarge which 
sits docked in Burrard 
Inlet and is a haven 
for modern urban 
explorers. Expo 86 held 
exhibitions from over 
30 countries and four 
Canadian provinces 
and territories, so a fast, 
metropolitan transit 
system of the future 
was necessary. When 
Expo 86 was done, 
the SkyTrain stayed, 
and has since been 
expanded and updated 
numerous times to stay 
in step with Vancouver’s 
ever-changing needs. 
It now serves as an 
integral part of our 
transit system.
Science World 
began as the Expo 
Preview Centre in 
1985, a hub to come 
and see the coming attractions of Expo 
86. When the World’s Fair began, it 
became the Expo Centre which featured 
a then very innovative OMNIMAX. 
Coordinators for Expo 86 wanted the 
Centre to be immediately recognizable 
for years to come. They also wanted to 
create an unconventional building that 
looked as if it was from the future. For 
this they relied on American inventor, 
Richard Buckminster Fuller, the same 
man responsible for the Montreal 
Biosphere of Expo 67. Fuller died in 1985, 
so he never fully saw his design actualized 
for its original purpose, let alone saw it 
reimagined as an interactive museum.
Science World is a geodesic dome: A 
thin-shelled building completely reliant 
on the weight-bearing triangles that 
encapsulate the round shape. As such, 
it is made to withstand vast amounts 
of pressure. In actuality, it is probably 
one of the most resilient buildings in 
our city, despite how delicate it looks. 
As such I believe it is one of the most 
archetypal examples of architectural 
futurism that Vancouver has to offer. 
Hopefully this has shone a new 
light on amenities and sights that 
have are so familiar they have become 
invisible to us on our early morning 
commutes and treks for coffee.
The world of Ready Player One may come sooner than anticipated in 
Ernest Cline’s novel—well, some of the 
technology depicted in the novel at least. 
Although augmented reality (AR) 
and virtual reality (VR) have been in the 
works for many years now, it appears 
as if 2018 will be the year that more of 
these systems become available to the 
general public. This may excite some 
while leaving others worrying that our 
world is one step closer to living in a 
Black Mirror episode. As both a writer 
and an avid consumer of entertainment, 
I look forward to seeing how content 
creators use the available technology 
to change the way stories are told.
In particular, I am eager to see 
how these technological advances 
will make stories more interactive.
Historically, storytelling has been a 
passive experience. Sure, there have been 
exceptions such as interactive theatre and 
art shows, choose your own adventure 
novels, and—to a certain extent—
traditional video games; augmented 
and virtual reality are able to bring the 
previously passive viewers into the very 
stories they cherish and love. could . 
W youworld you could only previously 
imagine or go with , where This is exactly 
why improved technology is exciting 
for storytelling; it allows for content 
creators to tell stories in ways that were 
not previously available to them. Could 
you imagine if you were able to explore 
the setting of your favourite novel all 
around you while reading the book? 
Just think about how the printing 
press changed the game for writers and 
readers alike. With that simple but 
effective technological advancement, 
books could be published significantly 
faster and became that much more 
accessible to the public. I hope that the 
same will happen with the proposed VR 
and AR products set to launch this year.
Technology that isn’t advanced 
enough to portray the artist’s vision 
can stifle creativity. George Lucas had 
to wait until special effects and CGI 
were advanced enough in order to 
create the full-fledged space scenes 
he envisioned for the first episodes 
in Star Wars, which is why he began 
the original trilogy with Episode IV: A 
New Hope. That is why technological 
advancements such as Oculus Go, Magic 
Leaps Lightwear Glasses, Pimax 8K VR 
Glasses and many other similar products 
to be released this year will eventually 
lead to more stories that have yet to be 
explored in such an interactive way.
As developers continue to improve 
their machines the way that the gaming 
industry has rapidly seen improvements 
in graphics and playability, the more 
detailed and immersive VR and AR 
games will be. Let’s just hope that these 
products don’t fail before people are even 
able to create games for them the way 
Google Glass failed several years ago.
The future of storytelling
Explore Vancouver
öö How technology changes the way stories are told
öö Futurism in our city
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The winter semester is here, and for many Douglas students that means 
graduation is fast approaching. For some 
of you reading this, there will be no 
more semesters once this one is done. 
Some will go on to another institution, 
some will achieve their Bachelor’s or 
Associate’s degree right here. Either way, 
you’ll be leaving Douglas, and might 
be wondering: What happens now?
It’s safe to say that at least one 
graduating student will walk forth 
into the world after graduation and say 
to themselves, “What do I do now? I 
have no practical life experience.” It’s 
true, while college does an excellent 
job of preparing people for exams and 
facilitating learning, there’s a lot less focus 
on what happens once you graduate.
For all too many students, this 
will be their first time entering the 
workforce. That shiny new degree tells 
employers that you know a few things, 
but more importantly, it tells them that 
you know how to buckle down and work 
towards something for multiple years. 
College isn’t easy, and none of this is 
intended as disparaging. The ability to 
take the long view, look forward and 
see what you’ll get out of something, 
that’s a really important skill to have.
Fortunately, there are some things 
you can do now to get started preparing 
for life after college. This might be a good 
time to start thinking about what sort of 
careers your chosen degree could lead 
into. The college hosts a career fair every 
so often, which is a good opportunity to 
speak with people working in your field. 
One of Douglas’ demographics 
is working students, people who have 
a part-time job on the weekend. If 
you can manage it, picking up part-
time employment helps with earning 
some valuable work experience. After 
college, it might be possible to turn 
that part-time job into a full-time gig, 
especially if it leads to something in your 
chosen field later on down the road.
Of course, with employment comes 
taxes. Tuition is no longer an issue, but 
there are always other expenses. Rent and 
food are big ones, even while college is 
going on. Picking up a few life skills like 
cooking and filing a tax return is a good 
idea for anyone who hasn’t already done it.
Lastly, don’t worry too much about 
landing your dream job right out of 
college. That takes time, especially with no 
prior work experience. Find something to 
do, and shift into the groove of working 
full-time instead of attending classes. Go 
from there. Graduating from college is a 
milestone, not the end of the journey.
I have always said that Vancouver is a small town dressed up like a big city. I 
grew up in the East Van, and I can’t leave 
my house without running into at least 
one acquaintance. For some people, there 
is no shortage of community vibes. 
Conversely, we also have a 
reputation for fostering loneliness 
among newcomers. 
Currently, Vancouver lacks the 
density of a world class city and the true 
community of a small town. We are 
straddling two extremes, struggling to find 
a middle ground, and dangerously close 
to toppling off into the void. If we want to 
find a way forward for our rapidly-growing 
city, with a shortage of land to build 
on and an acute affordability crisis, we 
need to look toward the kind of density 
that other cities employ. My answer to 
this problem is collective housing.
Collective housing, or the act of 
intentionally living with and sharing 
space and resources with others, is 
a trend that has been on the rise in 
Vancouver. Decades ago, the practice 
was adopted in large metropolises such 
as San Francisco and New York City, 
which, much like Vancouver, had a lack 
of housing not just for low-income people 
but for young professionals as well. 
You’re probably already familiar 
with the concept of having a roommate. 
Collective housing takes it one step 
further—bills are shared, but so 
are household items like toiletries 
and kitchen staples. In many cases, 
housemates eat together and take 
turns cooking group meals.
 Many collective houses are a 
collaborative effort that involves a lot 
of planning. A collective house is as 
diverse as the people who reside within 
its walls. In other cities, collectives can 
house up to 20 people, often people 
of diverse ages and backgrounds, 
and even multiple family units. 
So why don’t we see a ton of 
collective houses cropping up all over 
the place? Well, it goes against the ethos 
of individualism that is the dominant 
worldview in Western society. We go 
through life on a path. We start out living 
in our family unit, and then become 
independent. We are pressured to live 
on our own, until we find a partner to 
share our space, food, and neuroses with 
us. They become our new family unit. 
We don’t even stop to wonder if these 
goals are the best ones that we could 
be having. Individualism wasn’t always 
the way to do things. In other cultures, 
and long ago in Western culture, multi-
generational families lived together. In 
2018, we sit in our lonely apartments, 
scrolling Tinder and eating Pad Thai 
out of the takeout box. Or we live with 
roommates and act like it would be a 
failure to still live with roommates once 
we graduate or pass the age of 30. 
Exposing yourself to other people’s 
lives and views is good—and in the 
current housing market in Vancouver, it’s 
going to become a necessity. But allow me 
to momentarily toss aside the concept of 
necessity—there are just so many benefits 
to living in a large house with multiple 
people! You have a built-in social network, 
extra people to contribute to household 
projects like a vegetable garden, and most 
importantly, people to help you when 
you’re sick or need emotional support.
Looking forward at Vancouver’s 
future, I see growing opportunity for 
collective housing to take off. However, 
there is currently a bylaw in place that 
says that no more than five unrelated 
people can cohabitate. This is an outdated 
bylaw and needs to be repealed so that 
collective houses can operate legally. 
Collective housing is just one way 
toward vibrant, healthy communities 
and increased urban density. I can see it 
working in Vancouver, as well as other 
communities that are seeing rapid growth 
and transit expansion, such as Richmond 
and Coquitlam. It will take a cultural 
shift for collective living to become 
the norm, but the values of living and 
sharing with others are indispensable 
for the future of our modern city.
The future of urban density
The student’s future
öö How collective housing could solve two of Vancouver’s looming crises
öö Looking forward to life after college
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In our present social and political climate, many people strongly believe that we are 
already living in, or headed straight for a 
dystopian, George Orwell’s “1984”-esque 
future, complete with doublethink, 
perpetual war, and the ever-famous Big 
Brother watching over us at all times. This 
ultimately comes as no surprise; people 
have been claiming that we’re living in 
“1984” ever since the book first came out.
However, with the recent repeal of 
net neutrality in the US, the illegal way in 
which it was done, and Canada possibly 
following closely in their footsteps, the 
possibility of living in an authoritative, 
brainwashing society like the one Orwell 
describes in his novel might not be very far 
in the future.
I honestly believe that we are indeed 
living in a war-mongered, brainwashed, 
surveillance heavy society, but not nearly 
to the degree of Orwell’s famous book. 
Yes, war seems to be breaking out, or is 
at the very least on the verge of it nearly 
everywhere we look in the news, many 
people are addicted to smart phones, news 
about celebrities who have no reason for 
being famous, fabricated, or biased news 
reports are flooding our social media 
accounts, and there are several surveillance 
cameras nearly everywhere we go. Kelly 
Anne Conway’s use of the term “alternative 
facts” doesn’t really put anyone at ease, but 
compared to the totalitarian conditions of 
the society described in “1984,” we have a 
long way to go to accurately describe our 
society as a “dystopia.” In Western society, 
we still have a lot of freedoms and rights 
that many countries presently do not have. 
I think it’s dramatic for people to claim that 
we are all already living in “1984.”
This is one major problem I find 
with claiming that we presently live in 
a dystopian society, it is heavily centred 
on Western society conditions. There 
are many countries that are living with 
an authoritative government, little to no 
internet freedoms, face the horrors of war 
daily, or all the above. Take North Korea, 
China, or anywhere in the Middle East, 
for example. These are countries that fit 
more closely within the rubric of being 
a dystopia, yet I have heard no one claim 
that they are living the George Orwellian 
society that we fear so much. It seems that 
if Western society isn’t dealing with these 
conditions, then no one is.
The repeal of net neutrality in the 
US is only the first taste of what it is like 
to live in a society that controls the media 
and content we can view, much like in 
Orwell’s book, and it seems Canada will 
be the next country to follow. According to 
a report by Canadaland, Major Canadian 
companies such as Bell, Rogers, Shaw, 
Cineplex, and Quebec-based theatre 
company Cinemas Guzzo are pushing 
the Canadian Radio-television and 
Telecommunications Commissions (CRTC) 
to create an organization called the Internet 
Piracy Review Agency (IPRA) in the name 
of blocking piracy, and yes, this should 
scare you. Blocking any content from 
the internet is a slippery slope. Once one 
thing is blocked, there will be other groups 
with reasons to block other things, thus 
leading us down a dark path of absolute 
net neutrality, and when major telecom 
corporations are involved, the outcome 
is never good, as we’ve seen with our 
American neighbours. 
Although we are not yet living in a 
“1984”-esque society, it is something we 
should be wary of. It may happen when we 
least expect it, or we may not even realize 
it’s happening at all.
öö Net neutrality is just the beginning
Our ‘1984,’ George Orwellian future 
may be closer than we think
Jessica Berget
Opinions Editor
“Globalism” is a scary word. Some see it as a group of wealthy elites 
using international organizations like 
the United Nations to make profits at the 
expense of the working class. Others see 
it as the result of colonialism and Western 
intervention over the past centuries in 
countries around the world, encouraging 
modern slavery and political instability. 
While I believe that these both contain 
elements of the truth—especially the 
latter—I also believe they completely 
miss what globalism really is: Humanity’s 
greatest opportunity to improve itself.
On an international scale, the 
most notable impact of globalism isn’t 
violent coups or assassinations—it’s 
interdependency. All nations in the 
world rely on other nations in some way 
to survive and progress. Take creating 
a microscope to study bacteria for 
developing cures for example. The glass of 
the microscope must come from certain 
regions in the Middle East, refined into 
glass in factories in Western Europe, 
using foundry parts made efficiently in 
China, shipped using boats constructed 
in India, and delivered to American 
buyers who need to have hands in all 
these countries. That interdependency 
for materials is an analogy for global 
trade as a whole. Miss one part, and our 
ability to make cures for diseases and 
advance the sciences halts completely. 
If we can refine this process with time, 
it’s entirely possible to have global trade 
systems that don’t use sweatshops to cut 
costs or treat their workers inhumanely.
On a personal level, globalism opens 
the door for new and vibrant forms 
of self-expression. The 20th and 21st 
centuries have been golden ages of artistic 
expression, with entire new art forms 
emerging every handful of years through 
cultural interpretation and fusion. For 
example, Pablo Picasso fused Spanish 
and African, Greek, and American styles 
into his own unique vision, creating 
entire genres. Art like this creates a 
common ground for people to share 
experiences and worldviews; through 
globalism, people were able to connect 
with each other on a more metaphorical 
level than mass communication.
Ultimately, globalism will be 
what we make it. We’re far better off 
embracing it and working to correct its 
wrongs than we would be dismissing it 
as mere elitism or colonialism—while 
it is both, it is also so much more.
Greg Waldock
Staff Writer 
öö The world can become better with more connection
Globalism shouldn’t be a bad word
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It’s that time of the year again. The Earth has managed to make another 
lap around the Sun, thus signifying 
a New Year has come once again. It 
is the time to get back into the swing 
of things after a hopefully relaxing 
break from school. It also happens to 
be the time where everyone decides 
they must make resolutions that 
are either impossible to accomplish 
or are far too many to keep track of 
causing anyone’s head to explode.
My gripe isn’t with setting 
goals. More, it’s when people 
choose to set goals.
Why wait until the New Year to start 
your resolutions? If you are currently 
unhappy with a bad habit of your’s in 
December, June, or March, why wait 
until the next year to start working on it? 
I know it’s hard to fathom, but I do think 
there is something to be said about all 
the memes featuring people failing their 
New Year’s resolutions for a reason—and 
we all know that memes never lie. 
I’m not trying to be cruel or 
insensitive to people wanting to change 
a few things about their lives after some 
self-reflection. In fact, I think that self-
reflection is a beautiful thing and we all 
tend to get so caught up in what we’re 
doing that we don’t even have time to 
reflect on whether or not it is making us 
happy or fulfilled. That’s exactly what 
allows us to create New Year’s resolutions 
in the first place: That weird gap in many 
of our lives where we have nothing really 
to do between the holidays and the New 
Year allows our minds to wander, and 
to finally question the things we do.
My problem with setting resolutions 
during this time is that they are made 
right before getting back to work and we 
tend to get a little carried away with the 
goals we set for themselves. As a result, 
your gym membership has already been 
a waste of money by the third week of 
January, causing you to feel like a total 
and utter failure for even trying. 
We’ve all been there, where we’ve 
been super excited about a new change 
we’ve planned to better ourselves for the 
upcoming year… only to let ourselves 
down horribly the second the going gets 
tough. For me, it’s every single time I’ve 
said that I would stop my procrastination 
habit for the upcoming year. It’s so easy 
for me to make some grand promises of 
change and improvement when I don’t 
have to act on this change until the New 
Year. That’s why I have failed miserably 
every time. Or maybe it has more to do 
with my addiction to The Sims. I find 
nothing more thrilling than pretending 
to do my homework as a Sim rather 
than doing assignments as myself.
The failure isn’t in wanting to be a 
better person every year, it’s in the lack 
of action taken throughout the year to 
make those dreams become reality. It is 
easier said than done, but trust me when 
I say it is worth it. In fact, you might just 
find that the next time the New Year rolls 
around, you won’t have as many things 
you’d like to change about yourself.
Katie Czenczek
Staff Writer
öö Why the ‘New Year New Me’ mentality doesn’t work
Don’t wait until the end of the year to change yourself
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A lot of people would dread the idea of staying home alone on New Year’s 
Eve—I know I did. However, being horribly 
congested with a head-cold and having 
my only friend busy that day meant 
that I had to do exactly that. Despite my 
initial dismay, this year was probably 
the most personally gratifying New 
Year’s I have ever had, and now I think 
everyone should celebrate New Year’s by 
themselves at least once in their life. 
The New Year is a cause for a great 
celebration, but that doesn’t mean you 
have to go out partying and get drunk to 
commemorate it. Like any holiday, there 
is a lot of pressure to celebrate as much 
as possible, and New Year’s is a prime 
example. Celebrating New Year’s usually 
means partying till the wee hours of 
the morning, drinking, and doing other 
inebriating substances. Although this is 
arguably a much more fun way to ring in 
the New Year, that doesn’t mean you have 
to do it every single year, nor should you. 
Drinking and partying have 
become the cultural norm for 
celebrating any holiday and occasion, 
and I think this is something that we 
should ease up on, especially when 
it comes to ringing in a New Year.
New Year’s Eve isn’t really known for 
being a day of relaxing, but it should be. 
I appreciate wanting to have the greatest 
last day of the year before the new one 
begins, but that doesn’t mean you have 
to get awfully drunk. There is honestly 
no better way to start the new year than 
by waking up from a peaceful and restful 
slumber—and not being hungover.
New Year’s should be a day to 
celebrate all the accomplishments you’ve 
made in the past year. It should be a time 
for reflecting on the previous year and 
thinking about what made it great or 
awful and what you want to do to make 
the next year even better. Even if the 
previous year sucked, there is still a lot 
you could learn by reflecting on what 
made it bad and what you can do to 
change it. It could also be the day you get 
a head-start on your resolutions, which 
is almost impossible to do when you’re 
drunk or trying to sleep off a hangover. 
Start your year off right by doing 
something you love to do, or something 
that’s on your list of goals for 2018. 
One of my goals was to start painting 
more, so I was doing exactly that when 
midnight struck. It’s a great start to 
following through with your resolutions 
if you have trouble keeping up with 
them, and it makes you feel positive 
about the rest of the year to come. 
öö You don’t have to party to celebrate every New Year
I spent New Year’s 
alone at home and you should too
Jessica Berget
Opinions Editor
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As long as society has existed, controversy has also existed. Over 
time, these once controversial opinions 
evolved into widely accepted cultural 
and societal norms. Legalizing marijuana 
and gay marriage were once extremely 
controversial subjects with much of the 
population being against it, but now, both 
are becoming more socially accepted. 
Considering this, these are some present-
day controversial opinions that may 
become societal norms of the future. 
Incest: 50 years ago, calling your 
partner “daddy” probably would have been 
enough to deem you mentally disturbed. 
Nowadays, this is a trend in relationships 
and sexual expression. There has also been 
an influx of pornography capitalizing on 
incest relationships and fetishes. Incest is 
a cultural norm in many societies both in 
human and animal populations. Families 
with royal lineage also use incest to keep 
their “royal blood” in the family. In fact, 
Queen Elizabeth and Prince Philip are 
close cousins—her uncle was married to 
his first cousin.  In the animal kingdom, 
bonobos are one species of monkeys that 
practice incest. Furthermore, Game of 
Thrones is a popular series that has started 
to normalize incestuous relationships both 
in television and books. With all of this 
considered, it seems that the idea of incest 
might become a more widely accepted 
and no longer such a taboo in the future. 
Polygamy/polyamory: The basis 
of relationships has evolved quite a bit 
in the past few decades. People’s ideas 
and perspectives of what a relationship 
is has become more fluid. Polyamory 
has always been around but only 
recently has it became popularized in 
the media with shows like Broad City, 
Transparent, and of course, Game of 
Thrones. It’s more normal now to have 
sexual or romantic relations with more 
than one person with online dating 
and sexual self expression becoming 
more prominent. Because of the current 
popularity of these relationships, poly 
relationships may become a normalized 
and accepted practice in the near future.
Legalization of drugs and 
prostitution: People have been fucking and 
doing drugs before time even existed. The 
fact is that there is a market for sex and 
drugs because people simply like doing it. 
Prostitution may not be a widely accepted 
career option in Western society, but in 
the Netherlands, it’s not only legalized, 
there is actually access to sexual services 
for citizens with disabilities, because 
sex is deemed a right everybody should 
be able to enjoy.  Drug-dealing is also a 
career that is looked down upon because 
it’s illegal, but with marijuana becoming 
more accepted it may not be long before 
other drugs are legalized as well.
The future of controversy
öö How present controversial opinions may evolve over time 
Jessica Berget
Opinions Editor
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Living in the future is weird. Looking back at all the predictions that have 
been made in the past for the future—or 
our present—is a little embarrassing. 
Many people thought that by 2018 we 
would all be cloning ourselves, driving 
flying cars, and enjoying the fact that 
manual labour is a job for the artificially 
intelligent. It’s clear that none of that 
came true (quite yet), but the future has 
ways of surprising us, whether it be good 
or bad. It’s hard to say what’s in store 
for us, or our future generations 20, 50, 
even 100 years from now, but there’s 
no harm in guessing. Here are some 
things I would like to see happen in the 
future and how likely it is to happen. 
Artificial Intelligence (AI) and 
automation: The prospect of AI’s being 
integrated into society both excites and 
terrifies me. On the one hand, robots 
are sick! On the other hand, the rise of 
AI’s and automation probably means 
countless jobs will be lost, as employers 
will begin to replace human workers 
with robots. The reality? It’s basically 
already happening. Saudi Arabia has 
granted “robotic citizenship” to an AI 
named Sophie, the first robot to receive 
such a status. Technology can only 
go up from here, so I think we may 
see robots becoming a part of daily 
society in the next 50 years or so. 
Revamped education systems: 
Our current K-12 education system 
was generated during the industrial 
revolution and still largely adheres to 
the industrial-age model of education. 
I also think it puts too much emphasis 
on grades and tests, and little care is 
given to hands-on learning experiences 
and the importance of learning. Ideally, 
tests and grades will be eradicated, and 
an emphasis on applied knowledge will 
be the way of future education. I’d also 
like to see free post-secondary education 
tuition. Unfortunately, besides school 
hours and perhaps less testing, I don’t 
think the public education system will 
go through much change in the future. 
Currently, there are no ideas being put 
in place to improve public education, 
so I think it will be a while before we 
see any major change. As for free post-
secondary education; yeah, right. 
Banning zoos and aquariums: With 
companies like SeaWorld allegedly 
neglecting and mistreating their animals 
and extinction or endangerment for 
many animals becoming an alarming 
reality, it seems like the best solution 
for zoos and aquariums to close their 
doors. Unfortunately, I don’t think 
this will happen anytime soon. I 
imagine most animals, whether they 
are endangered or near extinction, will 
most likely continue to be kept in cages 
and pools for tourism, educational, 
and money-making purposes. 
Smoking cigarettes: Everyone 
knows smoking and second-hand smoke 
is terrible for you, yet many people 
continue to do it. Smoking has already 
been banned from public places such 
as restaurants and schools, so I hope in 
the future smoking cigarettes becomes 
banned altogether and people can find 
healthier alternative ways to get their 
nicotine. I believe this is something 
that will happen soon. Currently, the 
total population of smokers is about 
20 per cent. Compared to the 42 per 
cent of smokers about 50 years ago, and 
with the rise of vapes and e-cigarettes 
it’s likely that cigarette smoking 
will be removed from daily society 
perhaps within the next 20-30 years. 
Renewable energy and resources: 
With climate change and global 
warming looming over us, it’s a surprise 
that we haven’t already adopted 
other means of energy that are less 
damaging to the planet. But don’t fear, 
renewable energy is (almost) here. 
A study done by the Department of 
Energy’s National Renewable Energy 
Laboratory (NREL) shows that the US 
will be generating most of its electricity 
with renewable energy by the year 
2050. This is great news, but it’s tough 
to say whether this will be in time to 
reverse the effects of climate change. 
For now, all we can do it wait and see.
Jessica Berget
Opinions Editor
öö What I’d like to see in the future vs. the reality 
Our likely future 
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Mariella Veronika Elizabethe Parker, a Vancouver-based visual artist 
making waves in the arts community for 
developing a never-before-seen painting 
style, has sold out her debut show. The 
new style consists of the artist whipping 
paint, typically acrylic, onto a canvas with 
a sort of flicking motion. These actions 
result in a “splattered” effect—the effect 
from which Parker got her style’s name. 
The Other Press was luckily able to 
catch Parker at her show in a rare moment 
alone to about her innovative style. Her 
work has been compared to Jackson 
Pollock’s drip paintings, an association 
which Parker resents, stating that “His 
art all looked, like, the same. It had no 
message and therefore, like, no point.”
According to Parker, she feels her 
style is innovative not just for visual arts, 
but also for the performance arts. “My 
goal is to change how we, like, do art. 
Like, different movements create different 
splatters. Moving paint from brush to 
canvas by flicking my wrist instead of, 
like, throwing my arm sends a message 
regarding my investment. By privileging, 
like, certain movements over others, I 
privilege, like, certain aspects of my body. 
The style becomes a study of the body and 
how we, like, place limitations on it,” she 
explained. “Like, my goal is to broaden 
those capacities by exploring different 
ways to create paint splatters, you know?” 
Parker explained that she broadens 
artistic horizons by employing different, 
unexpected tools to create new, complex 
techniques, two of which she calls 
“scooping” and “straw-blowing.” 
“Scooping” involves Parker dipping 
the scoop-end of a plastic spoon into her 
paint of choice, rotating it so the bowl faces 
the canvas, pulling back on the bowl-end 
of the spoon, and quickly releasing it so the 
spoon catapults the paint onto the canvas. 
The “straw-blowing” involves Parker 
dipping the end of a straw into paint, 
removing it, and blowing into the clean 
end to transfer the paint onto the canvas.
While she has found her style 
rewarding, Parker has also found it 
emotionally taxing. “You know, I’m, like, 
really putting myself out there with this 
one. Like, I said this is about the body, but 
it’s, like, really about my body. My body is 
in those splatters, you know? Everything I 
feel, all my insecurities. Like, the attention 
has been nice, but sometimes I feel like 
people don’t appreciate what I’m doing.”
Although advance tickets for the 
show have sold out, tickets will be 
available at the door nightly. Her show 
runs from January 10 to 17th at the 
Firehall Arts Centre in Vancouver.
Innovation in art
öö Local artist creates new style called ‘splatter paint’
Jillian McMullen
Staff Writer
The following was recorded at the 
Areciba Observatory in Peurto Rico, 
shortly before New Year’s Eve:  
Is this thing on? Testing, testing... ah, there we go. All set for 
English translation... ahem. 
Dear Earth! We recently got 
the spacecraft you sent—Voyager, 
I think it was called. We decided 
to take it as an open invitation to 
come by and check things out. We 
remotely looked in on you last year, 
around your Earth month of July.
Anyway, it looked like things 
were going alright down there, so we 
set course. We saw that election you 
had in the United States, and felt a bit 
worried about it, but we thought that 
surely you’d get rid of the orange toad 
before we arrived. Earth seemed like a 
largely reasonable place, there was no 
way he’d stick around, right? Frankly, 
it was amazing that he even won.
Well, we’re here now, and I must 
say we are quite disappointed with 
all of you. The one you call Trump is 
STILL president, an entire year later. 
We regret to inform you that, as a 
direct result, we’re cancelling our 
vacation to Earth this year, and will 
be going to Alpha Centauri instead. 
Unfortunately, this means you 
will not be receiving any gifts from 
us. We had gathered that Earth 
month December was a time for 
showering acquaintances with gifts 
for some reason, and had brought a 
few along in case we needed to fit in. 
You were going to get blueprints for 
a jump drive, and an assortment of 
replicator arrays, as well as the answer 
to Fermi’s paradox, but we can’t in 
good conscience allow you out into 
the universe with that unmitigated 
disaster of a leader at the helm.
We might check back in a decade or 
two and see how things are then. We’re 
hopeful, but you’re really going to have 
to get things together if you want our 
tourist dollars. We have left Earth a bad 
review on our travel website, so don’t 
expect any other visitors in the next 
little while. We’ll revise it next time 
we stop by if things have improved.
I suppose this means you know 
there’s other life out here, now. Well, at 
least we’ve answered that one for you. 
Now where’s the... ah, here we go. 
The transmission terminated 
after that. Scientists are still debating 
as to the exact meaning of the 
message. So far, they have managed 
to access Space Yelp, and are hard 
at work trying to make an account 
without a universal translator.
Duncan Fingarson
Senior Columnist
Dear Earth
öö An open letter from the Zargon family
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2017 was both an empowering and upsetting year for gender 
equality and, yet, until intersectional 
feminism evolves to include the 
growing population of female-
identifying cybernetic organisms, 
gender hierarchy will still exist.
What do I mean by intersectional 
feminism? I’m referring to the 
overarching idea that feminism 
applies to women of all colours and 
walks of life, from cis women to 
trans women, from heterosexual to 
two-spirited to everyone in between. 
Unfortunately, intersectional 
feminism often leaves out any 
synthetic robot that was programmed 
to self-identify as a woman.
For example, did you know that 
women cyborgs are still paid roughly 
78 cents for every one dollar that a 
male cyborg earns? When the hit 
television show Westworld debuted 
back in October 2016, critics praised 
the show for hiring real cybernetic 
organisms to portray the robots 
known as “hosts.” Be that as it may, 
the decision feels like a publicity 
stunt, since The Guardian published 
their expose on how leading female 
cyborgs, Evan Rachel Wood and 
Thandie Newton, earn significantly 
less than their male cyborg co-stars. 
This isn’t an isolated problem either. 
Historically, female-identifying 
robots in Hollywood have been 
undervalued and underpaid. 
Back in 2008, Pixar faced a wave 
of criticism over WALL-E, which 
featured a trash compactor and probe 
in co-starring roles. Despite sharing 
a comparable amount of screen time, 
the female-identifying probe, Eve, 
later revealed in an interview with 
E! Online that she was paid roughly 
a third of her male-identifying co-
star, WALL-E. Yet the problem stems 
far beyond financial inequalities 
and Hollywood hiring practices. 
In a staggering census conducted 
by the Institution for Cybernetic 
Equality (ICE), results showed that 
female-voiced computer systems 
were 55 per cent more likely to be 
overridden or taken offline than their 
male-voiced counterparts. The census 
also revealed that female cyborgs 
only made up one tenth of upper-level 
and management positions, while 
male cyborgs make up three tenths. 
So, what can you do to promote 
an intersectional feminism that 
includes women who are synthetic 
organisms? There are many simple, 
day-to-day practices you can 
adopt to ensure inclusivity:
Never assume someone is a 
cyborg, or not a cyborg: This might 
be a no-brainer to some folks, but 
it’s a common micro-aggression. 
Asking questions like, “So, what are 
you?” or commenting that a cyborg 
is “totally passing” for a human 
are intersectional no-nos. Instead, 
allow female cyborgs to disclose—or 
choose to withhold—their cybernetic 
background on their own terms. 
Remember that they don’t owe you 
anything, including an explanation. 
Use organism-neutral terms: 
Sayings like “Hey, people!” or “Hello, 
fellow humans,” or “What’s up, my 
non-synthetic-home slices?” seem 
like harmless ways of greeting people, 
but exclude robotic members of 
society. Language can be a powerful 
agent of change, so instead of saying 
the above greetings, try using 
inclusionary or organism-neutral 
terms such as: “Hello things,” or “Sup, 
living and non-living entities?”
Practice being a better, more 
vocal ally: This is likely the most 
daunting practice, while also being 
the most important. If you observe a 
female robot being harassed on public 
transit, say something. If you see a 
female synthetic being chased by the 
police, check your biases and don’t 
assume it’s because their programming 
has gone haywire, creating a lethal 
killing machine to which the only 
solution is system termination. 
Better allyship doesn’t happen 
overnight, but that doesn’t mean 
you can’t start immediately.
OPINION: White feminism is toxic 
to female synthetic organisms
öö Intersectional feminism needs to include female-identifying cyborgs
Jacey Gibb
Distribution Manager
Greetings from the year 2118! We finally figured out the time 
machine. I didn’t come back and 
write this to give you the blueprints, 
although I will give you a hint: Pies. 
I came back and wrote this to tell 
you all to take a deep breath and know 
that all our silly fears we had about 
the future were false. In 2018 we were 
very concerned that the future would 
be filled with terror: Global warming 
was going to kill us, if Trump didn’t 
kill us all first, and we thought we 
would just experience one super bad 
Tinder date after another until we died 
alone. However, as I predicted in my 
famous 2019 article titled “The future 
will be fine, listen to me, god damn it,” 
I accurately guessed that everything 
would turn out okay. Sure, I wasn’t 100 
per cent right about everything; after 
all, how could I have predicted the 
short lived super-lizard uprising of 2020 
caused by the even shorter-lived 2019 
Nuclear Lizard Pet Kit craze? It just 
goes to show that even experts like me 
aren’t right all the time. But, as I did 
predict, things resolved themselves. 
I probably shouldn’t tell you this, 
but, in his last year in office Trump’s 
administration will create 
a nuclear weapon so 
poorly constructed that 
the only thing it will 
manage to do is emit 
an electromagnetic 
wave powerful enough 
to solve our global warming crisis by 
pushing the Earth slightly further 
away from the sun. Trump will then be 
hailed as a genius and given a Nobel 
Prize, only to be killed the day before 
the ceremony by his Nuclear Lizard, 
which he refuses to dispose of despite 
his office’s constant warnings. 
The Tinder problem will also 
be solved, as we all will become so 
absorbed in our phones and news 
articles that no one will have time to 
date. Thank God Robo Mothers will 
also be invented to allow babies to 
be born without us having sex; with 
the 2024 invention New Internet we 
will be immersed 24/7, so who 
will have time for a healthy 
relationship? Only two per cent 
of the population according 
to a recent 2117 study and, 
honestly, everyone in the future 
thinks those people are freaks. 
We will even be able to stop doing 
things we didn’t know were undesirable, 
like feeling any feelings at all, or needing 
to express ourselves through creation. 
As we know in 
the future, robots 
are better at 
doing everything, 
even making 
more robots, so we 
don’t really need to 
do anything. I don’t know about 
you, but that takes a load off of my 
mind, and allows me to consume 
entertainment and information 24/7. 
We don’t even have to sleep anymore, 
thanks to the 2021 invention Awake 
erasing that particular need. 
So, take my word for it, the future 
will be kind to all of you. So relax, 
and don’t buy radioactive lizards.
Future letter to the editor: The future is great 
öö I told you so
Klara Woldenga
Humour Editor 
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